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DREAM OF THE ROSES. Song without words, 50 

Francis Thome. 


CHARMINQ SIMPLICITY, Waltz, as played by 

Moritz Rosenthal, . . . . . 1 00 

EO. POLDINE. 

WOODLAND WHISPERINGS, Tone Poem, . . 75 

Joachim Raff. 


MURMURINGS OF SPRING, (Fruehlingsrauschen) . 1 00 

CH. SlNDING. 


FRAGRANT VIOLETS, (Second Waltz) . . 75 

BENJAMIN GODARD. 

BABBLING BROOKLET, Caprice, .... 75 

BENJAMIN GODARD. 

TWINKLING STARS, Caprice, . . . . 1 00 

BENJAMIN GODARD. 

SPARKLING DEW, (Second Mazurka) . . 75 

Benjamin Godard 

IMPROMPTU (Rosamunde) Theme and Variations 

in B Flat Major, Op. 142, . . . I 00 

FRANZ SCHUBERT. 

THE MAIDEN AND THE BUTTERFLY, 

(Impromptu) . . . 1 00 

FRANZ SCHUBERT. 

DANCE DES NEGRES, Caprice de Concert No. 3, . 1 00 

j. w. BOONE. 

THE HAPPY WANDERER, 40 

HANS METTKE. 


LE REVEIL DU LION (Caprice Heroique) 

ANTON DC KONTSKI. 


$ 1 50 


GRANT’S FUNERAL MARCH, 

ANTON DE KONTSKI. 


60 


GAVOTTE, in A Minor, Op. 311, 

ANTON DE KONTSKI. 


35 



LE ROUET (Spinning Wheel) 

ANTON DE KONTSKI. 


50 


St. Louis: KUNKEL BROTHERS, Publishers. 



This page illustrates three 


Brilliant Piano Solos. 

These may be had in regular Sheet Music size, 
upon receipt of price, from 

KUNKEL BROTHERS, 

612 OLIVE STREET, ST. LOUIS, MO. 


HEATHER BELLS— Polka Jacob Kunkel, 75 

One of the finest salon compositions known. Annual sale ex- 
ceeds 20,000 copies. Also published as a Duet. 

GERMANS 5 TRIUMPHAL MARCH— 

Edition de Concert - Jacob Knnkcl, 60 




Very brilliant and effective; by far the most popular raarph 
published. Annual sale of over 25,000 copies. 

An effective arrangement of the above for less skilled per- 
formers is published as well ; also a line Duet arrangement. 

OLD FOLKS AT HOME— 

Concert Variations — Charles Kunkel, 1.00 

An unusually effective fantasia on this favorite melody of 
Foster’s. No happier piece for private or public performance; 
every variation Is a gem. 





■ P‘i‘;i ph r,i dif Concert Charles Kunkel 
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WALTZ. 

As played with immense success at his Concerts by 
M0R1Z ROSENTHAL. 


ED. POLDIN1. 


Tempo di Valse • . -so. 
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This Method is to be usea hand in hand with all piano practice, by the beginner 
as well as the more advanced performer. 


Kunkel’s Piano Pedal Hethod 

THE PIANO PEDAL: How to Use It Correctly and Artistically. 

By CHARLES KUNKELu 


A practical explanation of the acoustic principles involved in the artistic use of the Piano Pedal, 
with copious examples and primary studies, laying a foundation for the correct use of the Pedal, and 
correcting the more common mistakes made by the majority of players in the use thereof. 

' PRICE, $3.00. 

Special discount to teachers for introduction. 


What Some of the Great Pianists and Pedagogues of the World Say. 


HANS VON BUELOW 
ANTON RUBINSTEIN 
I. J. PADEREWSKI: 
JULIA RIVE-KCNC : 


‘No pianist can afford to be without it.” 

“ wm do more for P'ano Playing than any work published in a decade.” 

“ A truly great work; worth its weight in gold.” 

“ Through your Pedal Method we will have more g-cd pianists in the future. A wonderful 
exposition of the hidden secrets, making piano playing truly great.” 


A Few of the Many Letters Received by Charles Kunkel in Behalf of His Late Work. 


XAVIER SCHARWENKA, the world-renowned Pianist, 
Composer and Director of the Scharwenka Conservatory of 
Music, New York. 


MR. CHARLES KUNKEL, 


November 29, 1893. 


Most Honored Sir:— A ccept my sheerest thanks for tne”copy“of~you7 truly 
magnificent 1 edal Method. I have perused and studied the same with great in- 
terest, and wish the same universal recognition and success. 

With the highest esteem. XAV)ER SCHARWENKA> 

CONSTANTINE STERNBERG, the renowned Pianist 
and Composer, Director of “The Penn” College of Music, 
Philadelphia. 

NKEL » , , November 27 1893. 

biK:-l have carefully read through your Piano Pedal Method, and 
must compliment. you on the very efficient way in which you treat this delicate 
question the scape-goat of so many sins-the Pedal. Your method is profound 
ea .' 1( enough to be understood by the student even without 
the aid of a teacher. Moreover, it does not address itself to the pupils of anv 
particular grade of development— it will be beneficial to the pupils of all grades* 
even the most advanced ones, whose pedaling needs revision. That you fill a 
really long-felt want and cultivate a territory entirely neglected by pedagogic 
goes V! lthou 1 t saylnf “ * shall use it as a complement to other studies 
with my pupils, and earnestly recommend it to my brother teachers. 

\\ ishiug you all success, I am, very truly yours, 

CONSTANTINE STERNBERG. 

EMIL LIEBLINC, the distinguished Pianist and Composer, 
of Chicago. 

MRCHARLES KUNKEL, St. Louis, Mo. December 14, 1893. 

Mr *. Konkel:— Y our ‘ Piano Pedal Method ” is so comprehensive, 
and eminently practical that you could really well afford to dispense with any 
one a recommendation of the work. The attempts heretofore made to cover that 
most important and comparatively neglected field, have been so diffuse as to in- 
vite and merit failure. 

™i,'?2?'J,''^ x . t . eu .1 ivetr , <! 5 , ^ oon „ tho 8U Wcet, accompanied as it is by the most 
practical illustrations. I find really everything In regard to the proper mode of 
using the Pedal. Especially commendable in the clear and lucid exposition ot 
the various problems presented, which render the work equally interesting to 
the teacher and valuable to the pupil. J 6 

I congratulate you on your eminent success in this work, and will most 
earnestly recommend your method to teachers and pupils, as the only vxtrk on 
the subject which, in my opinion, merits serious attention. 

Sincerely yours, EMIL LIEBLING. 


I. D. FOULON, the renowned Musical Critic. 

~ , ,, T . December 15, 1893 

Mr Dear Mr. Kunkel:— Lot have done a great work in giving to both 
t h!? pT* aD o v l l V} 18 the first careful, reasoned course of instruction in the use of 
vnrirA Pedal ever attempted, and in doing it in such a manner as to make 
jonr book at once a classic. It was Hacon, I think, who wrote: “ Every man is a 
h f OWn P[ of ® ssion -” By the publication of your Pedal M-thod, you 
have not only cancelled your debt to your profession, but vou have placed it 
under great and lasting obligation to yourself. The improvement which I have 
™ a ^ked ! n the P lay ' n g, of persons who had used your / edal nc/iool for a couple of 
« h f u asto . ni , stied a ? wen as gratified me, and after the practical demonstra- 
Uon of its superlative value which I have had, I shall not henceforth be able to 
consider any piano course in which it shall notfigureas completeor satisfactory. 

As ever, your friend, ,, D . FOU LON. 

J. H. HAHN, the eminent Musician, Critic and Director of the 
Detroit Conservatory of Music. 

.. ,, .. , , December 21, 1893. 

. „ i n ■ ’ B unkel:— our book of Pedal Studies embodies and presents 
conc *se and tangible form, recognized principles for the proper use of 
o^^ da i ^ a PP] i ® d to modern pianoforte playing. It will surely prove a mis- 
sionary for good in many a field, and should certainly be in the hands of every 
aspiring teacher, student and amateur. J 

With best wishes, I am, cordially yours, J . H HAHN 

E. R. KROECER, the distinguished Composer, Musician and 
Musical Director of Forest Park University. 

n „ . „ T . , , , December 26, 1893. 

_ . Mr ‘ Bonkel:— I t has been but seldom in my experience that I have 

welcomed the appearance of a new didactic work treating of the pianoforte with 
as much pleasure as I have welcomed your Pedal School. I ha ve felt for a long 
a , wor , k T va f really ess ential to the instructor of pianoforte play- 
ing in his professional duties, but none of the catalogues indicated that it was 
Consequently, in my capacity as a teacher, I have had to impart 
as much oral instruction as possible concerning the use of the Pedal and relv 

P^PB’s ear and feeling for correct harmony and clear phrasing to 
e- Scarcely any editions of pianoforte pieces are propeily pedaled: 
f pl ?P 1 wer ®, to follow the majority of pedal Indications iD standard 
wnrk ^° U ? r ^ SUlL T he task °f correctly pedaling so lengthy a 

s *5, S ' ° nata - f . or Instance, is so great for the teacher, that in the hour 
T up 1 8 lesson he can by no means spare the time. Rut your Pedal 
revolutionizes all that - If a pupil studies it carefully, he will surely be 
a ^l to ^ play , with , a clearness he never imagined within his power, and to “sing '• 
in ? manner only Beard, usually, in the playing of recoe- 
nf vnnr r pL S H S n j Surely 8U !i h Prospects ought to induce every student to get a copy 
d t a h^ Ch °°> and study 11 carefully. Again expressing to you my appre- 
services you have rendered pianoforte playing in this work. 
Yours very truly, ERNEST R. KROEGER. 


St. ! ouis: KUNKEL BROTHERS, Publishers. 



Grande Valse de Concert. 

•Mwtfuetfor*. L. fl. Bwea. 



This page illustrates three 

Brilliant Piano Solos. 


These may be had in regular Sheet Music size, 
upon receipt of price, from 


KUNKEL BROTHERS, 




Second Theme. 



612 OLIVE STREET, ST. LOUIS, MO. 


CORANADO— Grand Valse de Concert L. B. Kwen, 1.00 

One of the best waltzes written; very melodious, brilliant and 
effective. Especially suitable for exhibition purposes. 


NEARER, MY COD, TO THEE— Grand Paraphrase 

de Concert - Julia Rive-King, 1.00 

A grand composition. Nothing more effective. Should be in 
the repertory of all ambitious pianists, as it is a superior concert 
piece, and is always appreciated by the audience. 


Etc. 



SPARKS— Grand Galop de Concert-..- J. W. Boone, LOO 

The finest galop written in modem times. Full of life and 
dash, and brilliant effects. JIagnilfccnt exhibition piece. This 
galop is also polished as a duct that is very fascinating, 





